
 

 
 
Sarah ABU ABDALLAH 
b. 1990, Saudi Arabia 
The turbulence of sea and blood 2015 
digital video, sound 
duration 5:15 
Courtesy of the artist 
 
Sifting through the absolute, the predefined, 
constructs of anxiety, and the absurdity of the 
agreed-upon in a time of excess, how does one 
place one's coordinates in the physical, 
metaphysical, and the digital citizenry?  
It is said that the gravitational forces exerted by 
the planets affect the circulation of human bodies 
and emotions as much as they affect the oceans. 
YouTube and Google Image Search help to 
assemble an uncomfortable space for a question 
spanning practices of compulsion and 
purification.  
 
  



 
Abdullah AL-MUTAIRI 
b. 1990, Kuwait 
InstaMedley 2015 
digital video, sound 
duration 2:04 
Courtesy of the artist 
 
Reexamining content proliferating in the Arabian 
Gulf, I try to locate somatic experiences of liminal 
narratives within local hegemonic forms of 
representations. Recontextualizing these often-
comedic forms makes manifest their function as 
assimilative devices as well as coping 
mechanisms necessary for liminal existence 
within rigid systems. Language shapes 
comprehension, though communication is not so 
formulaically confined. Outside of exotifying 
notions of separatist internet, based in part on 
simplistic ideas of input algorithms that 
perpetuate reductive perceptions of defined 
immutable character, lay transmutating 
generations fluidly navigating digital clusters; the 
permeability of current and developing 
expression, in the gulf and elsewhere, allows for 
agency through the transcendence of 
stereotypical concepts of communication, 
creating correspondences that rise collective 
consciousness through means of online 
communal experiences. This is characterized not 



by defined lingual borders but on ongoing 
conversations not limited to speech or text; in 
terms of the clips I’m drawn to, the question isn’t 
how to explain why a clip is funny but where 
certain content combinations in these clips are 
leading to. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 



 
Darja BAJAGIĆ 
b. 1990, Yugoslavia (now Serbia and Montenegro) 
Sample XXX Puzzle-- Pin-up Land™ Cum-centration 
2013 
digital video 
duration 8:26 
Courtesy of the artist 
 
Sample XXX Puzzle-- Pin-up Land™ Cum-
centration is a video, from December 2013, that 
considers a type of contemporary image 
encountered online, and seeks to—through both 
mimesis, as well as recontextualization—explore 
its deactivated state, and, in turn, its potentiality 
for whatever use. A "pure means," if you will, 
whose being is now divorced from any end. 
Together with this video exists a series called 
‘Sample XXX Puzzle’. It is a series of paintings 
that are in fact canvas prints mounted on gray 
monochromes of an identical shape, and of a 
slightly larger size. These are reproductions, or 
translations, of the puzzle pieces that appear in 
the video.  
 
Once again, it is important that I reiterate: I do 
not condemn pornography. I deny moralism. 
However problematic this may be deemed, I have 
the right to my beliefs, and to practice amoralism, 
and in the context of my artistic practice, 



especially. Sample XXX Puzzle-- Pin-up Land™ 
Cum-centration is far from a critique of 
pornography (as I felt it was pressured upon me 
to claim) - rather, it is a nonjudgemental 
exploration, inquiry into the potentiality of the 
pornographic image as an inoperative, useless 
thing, and its new, or other contexts, uses, 
especially as to be found on the Internet (in the 
contexts of caryatid-like advertisements [meant to 
disappear in the ‘background’ space], or games, to 
name a couple of examples), versus the solitary 
and desperate consumption of the pornographic 
image (what is accepted & expected). This latter 
point blocks any common access. I am exploring 
common access.  
 
The video’s power rests in its contemporary, 
neutralized state (or in its potential to be so); it is 
inoperative, deactivated in its “old” or “original” 
use, and unrestricted to “new” or “translated” 
uses. 
 

 
 
Darja Bajagić, Ex Axes – C U In Hell, 2015 

 
  



 
 

 
 
Valia FETISOV, Nicola SPESIVCEV and Dina 
ZHUK 
Valia Fetisov b. 1989, Russian Federation 
Paranoiapp (trailer for mobile application) 2015 
digital video, sound 
duration 1:10 
Courtesy of the artists 
 
The Paranoiapp project is a social-psychology 
experiment in the form of mobile application and 
algorithm of users’ interaction. To take part in the 
experiment one needs to install the application on 
a mobile phone. Every installed application leaks 
geolocation data of the registered user and sends 
this information to another user that is chosen by 
an algorithm. All participants know from the very 
beginning that someone is pursuing them. The 
aim of the logic implies the fear of losing user’s 
privacy. 
 
There is one-way communication through 
messages from a pursuer to a pursued one. Thus a 
black hole with unknown result is arisen. 

  



 

 
 
Simon LÄSSIG 
b. 1992, Germany 
like a prison sentence 2015 
digital video, sound 
duration: 2:12 
Courtesy of the artist and Felix Gaudlitz 
 
In his video like a prison sentence, Simon Lässig 
deals with the visual communication and its 
impact of the so-called New Nordic Cuisine. 
For their books and shows, key figures of that 
group like Rene Redzepi (Noma) or Daniel 
Patterson (Coi) have adapted a jargon that is 
connected to political and utopian movements 
from the 1960s. Although this linguistic trick 
pretends to open one's perspective on larger 
scales, it always deals with the same topic: food 
and kitchen. This verbal camouflage is an 
important connection to the Filter Bubble. 
 
 



 
Felix MELIA 
b. 1990, United Kingdom 
Moving Sickness 2015 
digital video, sound 
duration 9:31 
Courtesy of the artist 
 
Moving Sickness was a performance at the 
Peckhamplex cinema via Flat Time House in April 
2015. It was a road movie that I streamed live into 
the cinema whilst a text I wrote played into the 
space. I think it is interesting to have the once live 
footage play in another space and for that 
experience to become once removed.  
 

 
 
 

 
  



 
Khun Minn OHN 
b. 1995, Myanmar 
Untitled 1 (Instagram video) 2015 
digital video, sound 
duration 0:15 
Courtesy of the artist 

Khun Minn OHN 
b. 1995, Myanmar 
Untitled 2 (Instagram video) 2015 
digital video, sound 
duration 0:15 
Courtesy of the artist 
 
So far I don't have many videos on my instagram, 
but two out of the three videos are about animals. 
This could be due to the ‘Filter Bubble’ because I 
made them based on the thought that those are 
what people would be interested in seeing. But 
what I aspire to is to make videos that 
portray daily aspects of my country and culture in 
an interesting way. 
 

 



 

 
 
Bunny ROGERS 
b. 1990, United States 
cistej 2014 
digital video, sound 
duration 1:13 
Courtesy of the artist 
 
cistej is an homage to Cristy and her father from 
Intervention, Season 2 Episode 18. The television 
show documents Armando and Cristy's 
relationship at a time of strain. Armando's 
attempts to understand his daughter through his 
songwriting talents are left unresolved and a 
question of whether the two can heal unanswered. 
 
  



 
 

 
 
Hugo SCIBETTA 
b. 1991, France 
Almost Finished 2015 
digital painting on video, sound 
duration 5:00 
Courtesy of the artist 
 
I personally apprehend the notion of "filter 
bubble" as a symptomatic term of an increasingly 
fast and specific Internet. My practice in general 
is built through an attempt of extraction and 
pause time in this constant flow of images and 
information offered by this medium.  
 
My work for this screening is both the beginning 
of a new series but also a continuation of a 
painting study that I developed thanks to the 
89plus Residency at Google Cultural Institute. In 
an attempt at going back to the gesture and the 
contemplative picture, I decided to continue my 
Google scanners archive study, to make it more 



complete. For that purpose I started a new series 
of video and canvas. One is the process and the 
other the result (in some ways). The video 
(process) is a component of slowness, and a test 
(thus it can fail) to find the pleasure of the 
gesture. Vacillating between accuracy and 
loosening, I used the maximum 5 minutes as a 
constraint.  

  



 

 
 
Bogosi SEKHUKHUNI 
b. 1991, South Africa 
Consciousness Engine 2: absentblackfatherbot 2014 
two channel video 
edition of 3 
duration 4:20 
Courtesy of the artist and WHATIFTHEWORLD, 
Cape Town 
 
Bogosi’s latest work is an interactive video that 
uses chatbot technology to recreate and simulate 
conversation with his biological father, with 
whom he has only ever interacted on Facebook. 
The project is part of a speculative conversation 
about artificial intelligence and the blurring of 
parameters of what we acknowledge as conscious 
intelligence and how we value experience. 
 
“I’m enjoying the increasingly ‘real’ bonds 
between our internet experiences and our 
dreams/thoughts. Both experiences can be 
characterised firstly as existing in ‘virtual’ (‘the 



reality of the virtual’) space, they are also both 
unable to thrive or even exist without a healthy 
mediation with our minds and our ideas. It is a 
close relationship that I have been thinking 
about.”  
– Bogosi Sekhukhuni 

  



 
Jasper SPICERO 
b. 1990, United States 
3/3/15 2:09AM 2015 
digital video, sound 
duration 0:07 
Courtesy of the artist 

Jasper SPICERO 
b. 1990, United States 
14 2015 
digital video, sound 
duration 1:13 
Courtesy of the artist 

Jasper SPICERO 
b. 1990, United States 
Collage (Scene from Centers In Pain) 2015 
digital video, sound 
duration 1:45 
Courtesy of the artist 

Jasper SPICERO 
b. 1990, United States 
Frozen Hillside 2014 
digital video, sound 
duration 1:18 
Courtesy of the artist 

My narratives often rely on Google to help piece 
together seemingly unrelated parts of movies, 
video games, books, people and architecture. I 



hope that my bubble is not tailored to a viewpoint 
but to the narrative world that I am developing. 
The profile that Google has created for me should 
be highly specific and unique. My practice is 
partially dedicated to shaping this profile. 
 

 
  



 
ZOU ZHAO 
b. 1989, China 
Chinese is Not a Language! (Bring in the Wine) 
(excerpt) 2014 
HD digital video, sound 
duration 5:00 
Courtesy of the artist 
Credits: Gary Stevens for conceptualising 
performance. Ho Rui An on the camera, advice 
for video production. Peng Zu Qiang for content 
advice. Camden Arts Centre, London for having 
its first live performance. 
 
The Filter Bubble phenomenon is partially aided 
by, and set in motion through the speed of global 
capitalism. Platforms such as YouTube, and 
Instagram lead our definitions of globalisation. 
Authoritarianism disguised as ‘freedom’? As a 
matter of urgency, any serious artist wishing to 
engage across disciplines, or set up dialogues 
across geographies has to now address these new 
experiences. I am interested in video’s potential 
to appropriate the structure of speed and 
accessibility, and channel our focus onto the 
bodily experiences of contemporary 
apprehension. Video reflects by allowing the 
performer’s struggle to address to be further 
complicated by an irreducibly heterogeneous 
audience. 



 
Chinese is not a language! (Bring in the wine) is an 
experiment using the form of video, performance 
and writing. Through the materiality of the voice, 
I work to examine the role of the English 
language in the neo-colonial distribution of 
knowledge today. My specific interest in the gap 
between English and Mandarin results from a 
lived experience as a diaspora. Here, the voice 
becomes a metonymy for the body, so as to raise 
questions surrounding identities and the 
perceived notion of ‘autonomy’ within language: 
under the globalised regime of signs, a 
contemporary subjectivity is produced by 
‘translation’. 
 

 


